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THE NEW CARNIVAL


 

In an attempt to renew the Carnival, the 
new carnival artists found the seams of a 
“political realism” and of a “social 
engagement”. The milestone of this turning 
point was the plot Rats and Vultures, Drop 
My Fantasy (1989), by Joãozinho Trinta, for 
the Beija-Flor Samba School, a parade of 
“beggars” in protest against poverty in 
Brazil including a huge sculpture of Christ 
the Redeemer as a beggar.



PROGRAMMED SCANDALS


 

The Catholic Church prevented in court 
that the Beija-Flor exposed the Beggar 
Christ: the huge sculpture had to be 
showed covered by a giant canvas. Still, 
that was the most impressive parade in the 
history of Brazilian Carnival. A landmark 
that became banal, however,  with 
increasing appeals in “controversial” 
subjects to mobilizing the media with 
programmed scandals.



COSTUMES WITH SWASTIKAS


 

1998: Chico Spinoza wanted to use 
swastikas in his costumes. After protests 
from the Jewish community, and under 
judicial mandate, the costumes had their 
swastikas covered with black stripes. 
The Carnival artist declared full of 
resentment: “I think it is absurd that 
Justice allow a Jewish class (sic) to rip a 
page of the History (sic). It's a big farce.”



PROFANATIONS


 

2000: In a request of the Church against 
the Tijuca Samba School the police seized 
a statue of Our Lady of Good Hope and a 
cross representing the one of the First 
Mess celebrated in Brazil - according to 
historical iconography - used as allegories’ 
ornaments. Tijuca won the case and could 
avoid the prohibition. But the Grande Rio 
Samba School, which addressed the issue 
of religion too, preferred exchange a 
statue of Our Lady for a dove.



BLASFEMIES


 

2003: The Beija-Flor brought a couple of 
black people representing Adam and Eve 
and a Christ who intervened in a street 
scene of Rio de Janeiro resuscitating a 
young woman killed by a stray bullet. It was 
anticipated that Jesus Christ would trade 
shots with the Devil. The controversy raised 
by an allegory of an armed Christ 
discharging a pistol. Over the protests of 
the Church, the School disarmed the Christ. 
The shooting was replaced by a Devil 
shooting alone as the Christ offered palms.



OBSESSION WITH KAMA SUTRA


 

2004: Joãozinho Trinta now in the 
Grande Rio under the pressures of 
the Prosecutor’s Office for Children 
and Youth and of the Catholic Church 
had to recover two floats in order to 
hide some gigantic sculptures in a 
plot on the Kama Sutra, where sex 
was represented explicitly.



EXALTATION OF NAZISM


 

2006: In the Zona Norte of Rio, the 
Military Police arrested 47 people, 
including 5 minors, wearing 
costumes exalting the Nazism and 
vests that brought a portrait of Hitler 
holding an AK-47 on the front and a 
huge swastika on the back.



EXALTATION OF NAZISM



POLITICIZATION OF THE CRIME



THE “SECTION HITLER”


 

2007: The Estácio de Sá ranged 
between prototypes of their costumes 
for the Carnival a “Section Hitler” with 
dancers dressed in black with 
swastikas and skulls [1]. Was it a 
repudiation of the Nazism, 
associated with Death? Or an 
exaltation of the purity of the African 
tribes in association with the SS?



THE “SECTION HITLER”



INADEQUACIES RECOGNIZED


 

According to Cid Carvalho, the author of 
the plot The History of the Future, the 
costumes were related to Nostradamus, 
who would have predicted the 
monstrosities of Nazism. But as the use of 
the swastika is banned by law in Brazil, 
the Israelite Federation of Rio de Janeiro 
(FIERJ) notified the School. Shortly before 
the parade the Estácio de Sá cancelled 
the “Section Hitler” [2].



IT’S CREEPY!


 

At the same time, Carnival artist Paulo 
Barros and the President of Viradouro 
Samba School, Marco Lira, sought the 
President of the FIERJ, Sérgio Niskier, to 
communicate their intent to include in the 
plot It’s Creepy!, inside the block Troubles, 
Misfortunes, Lives Lost in this World of Evil, 
a float about the Holocaust.



THE HOLOCAUST FLOAT



THE HOLOCAUST FLOAT



THE HOLOCAUST FLOAT



THE HOLOCAUST FLOAT



THE FIERJ POSITION



 
The FIERJ appreciated the initiative, but pointed to 
the inadequacy of such allegory: the population 
would not be able to understand the meaning of 
the Holocaust just looking for a car with dolls. 
Acknowledging the good intentions of the allegory, 
devoid of anti-Semitic connotation, the FIERJ 
considered, however, the proposal to recall the 
Holocaust dancing the samba disrespectful to the 
Jews, and incompatible with the common sense. 
That would be exacerbated by the huge coverage 
of the Brazilian Carnival around the world.



THE GOAL WAS THE SHIVER


 

Only a week before the parade the Viradouro 
informed the FIERJ that the Holocaust float 
would be “the only without samba dancers, 
inserted in the ‘executions’ sector, which brings 
fire, gallows, guillotine and electric chair, forms 
of condemnation of barbaric crimes or  
sentences that oppress ideological, cultural 
and religious differences.” The goal of the 
allegory was “not dealing with the Holocaust, 
but the shiver of horror caused by the disregard 
for diversity.” [3]



THE CONTEXT OF THE FLOAT


 

In the parade, the Holocaust float would be 
part of the block The Shiver of the 
Execution (fire, electric chair, guillotine and 
“Holocaust”) and followed by a float with 
naked couples painted in gold in various 
sexual positions, in the block The Shiver of 
Desire about the Kama Sutra; and by the 
block The Shiver of Disgust with samba 
dancers dressed as spiders, rats and 
cockroaches.



THE POPULAR INTERPRETATION


 

Niskier reiterated the FIERJ position 
and called attention to a research made 
by the Viradouro itself, showing that 
many people had an interpretation of 
the Holocaust float as a tribute to the 
186 victims of the crash of the TAM 
airplane occurred in July 2007 – the 
biggest air tragedy in Brazilian 
History…



RESPECT TO OTHER VICTIMS


 

Paulo Barros responded that “the accident of 
TAM is totally out of the plot and I would be 
irresponsible if I touched this issue. The car is 
based on a historical event [...].” [4]. For 
Barros to “carnivalize” recent disasters would 
be an act of irresponsibility. But horrors that 
happened 60 years ago can be “carnivalized” 
without problems. Paulo’s ethical scrupulous 
reached only few years. 



A SUPERFICIAL CHANGE


 

Even acknowledging that the FIERJ, the 
Embassy of Israel and the Simon 
Wiesenthal Center did not approve the 
allegory, the School decided to keep it, with 
a superficial change: the passage of the 
Holocaust float with no samba dancers 
would take place in silence. A silence 
rather hypothetical considering  the crazy 
Carnival chaos…



THE ‘REPENTANT HITLER’


 

One day before the parade [5] the FIERJ was 
informed about the presence of a “Hitler” on the 
top of the pile of dolls. Niskier stated that the 
inclusion of a “Hitler” dancing atop the pile of 
dolls was no more disrespect, but mockery, 
and suggested Viradouro to put on the car the 
track: “Holocaust never again”. The School 
rejected it and Barros argued that his “Hitler” 
(the entrepreneur Corintho Rodrigues) was not 
intended to dance: he would stay in the car in 
an “attitude of shame”, posing as “guilt”.



REVISIONISM OF HISTORY


 

A repentant Hitler was a revisionism of History 
that proved the bad assimilation of the 
Holocaust by Barros. None historian have 
spoken out against such revisionism in Rio 
Carnival. The FIERJ decided to appeal to a 
law that punishes schools that offended 
religious groups. The Law Department of 
FIERJ filed a lawsuit alleging “vilification of 
religious feeling.” [6]. Judge Juliana 
Kalichsztejn granted the injunction in favor of 
FIERJ and prohibited the float. 



AN EMOTIONAL REACTION



 
The veto prompted the Carnival artist to tears. 
He did not intend to spread hatred of Jews, but 
“denounce the Holocaust.” [7]. He was not an 
anti-Semite. Possibly a homosexual that 
identified himself with the Jews. “Difference” was 
the theme of the allegory. The Holocaust was 
used as a symbol of a repressive world. The 
singularity of the Jewish genocide did not 
interested him. His bad assimilation of the 
Holocaust was an emotional reaction without 
historical basis. A case of lack of culture coupled 
with too much “artistic” vanity and no political 
solidarity with other minorities.



A NEW CAR IN 24 HOURS



 
After the banning of his allegory, Paulo Barros 
acted as a victim of the Censorship, persecuted by 
what appeared as a “Jewish plot” (the FIERJ, the 
Law Department of FIERJ under the direction of 
Dr. Jackson Grossman and the Judge Juliana 
Kalichsztejn). Viradouro decided not to appeal, 
and to dismantle the car, instead of paying a fine if 
they maintained it. Barros elaborated a revenge 
against the Judge’s decision and reassembled the 
car in 24 hours with a new allegory: “The 
Execution of Freedom of Speech.”



SAMBA AND MOVIES



 
Paulo Barros argued that no one could “censor 
History,” and that the samba was not less noble 
to tell a true story than movies like Schindler’s 
List. Under the influence of American mass 
culture, he ignored the controversy generated by 
several Holocaust films, including Schindler's 
List repudiated by Claude Lanzmann. I do not 
agree with the author of Shoah, the best movie 
about the Holocaust, but it is impossible to 
ignore what he and Elie Wiesel, Saul Friedländer 
and Bruno Bettelheim wrote about the dangers 
of representing the Holocaust.



THE PROTEST FLOAT



 
Barros told reporters: “The car of the Holocaust is 
buried. He was done with great affection and respect. 
Unfortunate the people did not understand” [8], 
Viradouro’s President Marco Lira supported Barros: “I 
would not say it was a censorship, but our intention 
has been curtailed somewhat [...]. The right of 
expression that we will portray will be focused directly 
on our people.” The Holocaust float was converted in a 
Protest float against “the censorship” carrying 
paralyzed samba dancers with the mouths silenced by 
cloths. At the top of the living victims, in the place of 
the repentant Hitler, the same “actor” represented now 
the Brazilian martyr Tiradentes, between protest 
banners that read: “Freedom albeit late” and “No one 
builds the future by burying History.”



REPERCUTIONS


 

The case has won all media, national and 
international. A reporter of The Herald 
Review of Illinois wrote: “There will be no 
pile of naked and mutilated bodies, and no 
dancing Hitler in the world’s largest carnival.” 
A matter of special cover of the national 
magazine Epoca asked both sides: “Is it fair 
to the victims and the survivors that 
genocide should be a theme of a float? Is it 
fair to limit the creativity of a carnival artist 
only to themes considered ‘appropriate’ to 
the Carnival? [...] Could anything be allowed 
in the party of Momo?



A NATIONAL CONTROVERSY



JEWISH COMMUNITY DIVIDED 



 
Several opinions were expressed about the episode, 
from violent anti-Semite diatribes by net users to rational 
criticism of both sides by journalists. The controversy 
divided the Jewish community. For liberal Rabbi Nilton 
Bonder, the School and FIERJ were both wrong. 
Humorist Juca Chaves argued in favor of the Holocaust 
float. But Carnival artist of Grande Rio, Roberto 
Szaniecki, criticized Barros: “I was deeply troubled [...]. It 
has no context, even inside the plot... It is a lack of 
sensitivity. […] I did not have my grandparents because 
of the Holocaust.” Two days after this remarks, 
Szaniecki was fired from the Grande Rio, who invited 
Paul Barros to replace him. Barros declined, saying he 
had full creative freedom in Viradouro.



ADRIANO SILVA SPEAKS


 
At Época, the journalist Adriano Silva (one of the 
directors of the program Fantástico at Rede 
Globo) came out in defense of the freedom of 
Viradouro to represent the Holocaust: “You will 
need to ask permission to talk to someone [of 
genocide]? To study them, narrate them or 
represent them artistically? [...] Paulo Barros 
visited [FIERJ] to talk about the float. A courtesy 
that quickly gave way to ideological interference 
and censorship against a manifestation that 
should be autonomous [...]. The Jews are not the 
owners of the Holocaust. [...] No one can hold the 
intellectual rights on a historical fact. Who has to 
decide whether the Holocaust can be subject to 
the carnival parade is not the Jewish Federation.”



ADRIANO SILVA SPEAKS


 

“The FIERJ saw no anti-Semitic intent in the 
parade of Viradouro - but thought that the 
Holocaust was not a subject to a Carnival plot. 
Who has to decide this are the Schools and 
the Carnival - not the Jewish Federation […]. 
For a long time Carnival has been serving as 
a popular expression that absorbs and re- 
read, in his peculiar way, subjects of the most 
varied hues. [The Carnival] should have the 
right to continue to do so […]. After the 
parade, a School may be criticized, even 
processed, but should never be censured 
beforehand.”



ADRIANO SILVA SPEAKS


 

“Some of the smartest people I know 
are Jewish. [...] At the same time, 
there is a Jewish wing which insists in 
keeping the wounds of the past open. 
And that worships their own wounds 
as if unwilling to let them heal, as if 
their existence depended on that to 
continue living. Isn’t it about time to 
break this market reserve of pain and 
look forward with joy? The Carnival is 
there just for that reason.” [9].



ART X JEWS


 

For Adriano Silva the expression of the 
thought of that “wing” was “an ideological  
interference” and “a censorship.” [10]. That is, 
“the Jews” (now all “wings” of the Jewish 
people) have no right and no moral authority to 
know or suggest how the Holocaust should or 
should not be represented within the Carnival. 
Only Carnival artists have that right and moral 
authority. This article in a magazine of national 
circulation generated new controversy.



PROTESTS AGAINST SILVA


 

The social anthropologist Adriana Dias 
noted that the question is to know “what 
kind of memory you want [...]. It is not ‘a 
question of ownership’ [...]... The Jews bear 
the pain of the Holocaust, in the skins, 
souls, lives. So the pain is theirs, and this, 
who did not live it, can not understand.” 
Her thinking was based on the essay 
Regarding the pain of others by Susan 
Sontag [11].



ADRIANO SILVA SPEAKS


 

Adriano Silva responded defending Paulo Barros again. He 
compared now the Carnival artist to Pablo Picasso: “I think 
that Art - push a little to fit Carnival in there - should be free 
to represent whatever you want, the way you want. Picasso 
painted Guernica. Paulo Barros could bring to the avenue the 
tragedy of the Twin Towers. Or Rwanda. Or the urban 
violence in Brazil […]. Or whatever he wanted. Why not? We 
may applaud or deplore the results - and the culture and 
civilization will advance with it. What is terrible is to censor in 
advance, stick a carpet of eggs under the artists feet […]. I 
do not see how the float could insult the memory of the dead. 
I think the result would be exactly the opposite. I just think 
that the Holocaust is not owned by anyone. Or rather - it is a 
shameful and painful burden that belongs to us all. And that 
can be represented artistically, even as a mean to overcome 
it. Of course the Jewish community has the right to opine. 
Just doesn’t have, I think, [the right] to impose its view.”



FREE SPEECH X IDEOLOGY


 

Adriano Silva defended not the freedom of 
expression, but the freedom to offend the 
Jewish people. He reproached FIERJ for 
wanting to “censor” the Carnival when FIERJ 
recurred to the same law that Church applied 
when Catholics were offended by “artistic” 
profanations. The argument of “free speech” is 
used here in the same way used by the 
revisionists of the Holocaust.



HOLOCAUST AND JOY


 

In the view of Silva, the Jewish minority could 
be offended in the Carnival. This aggression 
could never be considered as ideological and 
could not be prevented. Only after the 
aggression there could be a process. Jews 
should stop moaning and just “look forward 
with joy,” even when they feel offended. The 
Jewish community can not control the 
Holocaust representations by Carnival artists. 
Jews could only opine, since these opinions 
had no effect. The “spiteful Jewish wing” 
should “overcome” the Holocaust with joy too, 
dancing samba around the Holocaust float.



CONCLUSION



 
“The Jews are not the owners of the Holocaust”. 
We almost see Adriano Silva dancing samba 
while he wrote his diatribe. For him, the samba 
speaks louder than human dignity. A Holocaust 
float made with good or bad intentions was so 
defended by journalists over the feelings of a 
partially offended Jewish community as a 
“popular” and “artistic” manifestation. The 
disguised anti-Jewish protests in the name of the 
freedom of speech reveal the dangers of the bad 
assimilation of the Holocaust.
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